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Welcome! Pierre here, from the South Carolina beach, letting
you know that | am excited that your Sanskrit curiosity continues.
| welcome your feedback (especially any errors you notice) at
pierre @evolutionyoga.org

In Sanskrit Course 1: The Ring of Sounds, you returned home to your
own mouth and palate - reclaiming your sounds just for the fun of making sound,
sounds that felt true at specific locations.

In addition, you learned the visual characters chosen to represent these sounds, and
that the idea of a written “letter” was once a picture of what your mouth did when
creating the sound.

You learned that what we (in English) name vowels are “tones.” What we name
consonants are “indicating marks”. Each “mark” in its neutral form, carries the “tone”

A . For example, the character h =“ka’

Confused? It is worth returning to course 1 and ensuring a strong foundation in
comprehension of its material before moving on to this course, where | will be using
less transliteration (Roman or English letters to approximate the Sanskrit font).

Sanskrit Course 2: Reading, Writing contains two major sections:

. First - how to read/write marks with all tones. Example: “ka’ = D
wo = AT

. Second - how to read/write compound marks. Example: “bhaya” = HY
“bhya” = ¥

A mark can occur in language without a tone, which will be useful for
understanding both of our major sections in course 2. This is where we will begin.
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MEICCAYicg M without a tone

To write a mark without a tone, use this character immediately afterward:

-
named |\5|{|1:| virama, “
for a mark to use this
carry this tone character
A (none) % ka T kha Ll ga o gha

o | Fw | Tg |Tw

(no tone)

It is difficult to pronounce this second row, (marks without a tone), unless other sounds

come before. Try pronouncing them!

Notice how the visual character morphs as your mouth does - this little character

changes the writing to say “stop - don’t make a sound (tone)”

% ka Eﬁ\k

Virama is used primarily in the written language when a word ends at a mark (with no

tone after it). To do this, end a tone by landing at the concluding mark, as in:

3|T=F vak E| E| tat 3] 3 IL aham
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marks written with the tone

for a mark to use this
carry this tone character

A (none) % ka T kha M ga 9 gha

Notice that the same change in writing occurs:

o« A changes to AT by the addition of an extra vertical line T

Reading left-to-right, this visually represents “keep going - grow the tone”:

A Al

« h changes to T by the addition of an extra vertical line T

T means “keep going - grow the mark’s tone to a”



marks written with the tones B and

for a mark to use this
carry this tone character

S (none) b ka d  kha T ga T gha

E f F o« | T ﬁTgi JFgfghi

Notice the changes in writing:

& &

f-\ contains a similar curve as the bottom of the tone ‘_'q'-

f\ is added before the mark, which is against the direction of reading, and

implies “keep it short” or “short tone i”

|

PT contains a similar curve (like a continuation) of the top hat of _EE

rT is added after the mark, with the direction of reading, implying “keep it

going - grow the tone” (as before with T added after the mark for 31T ).

In this case, “keep it going” means “long tone 1".



marks written with the tones and

for a mark to use this
carry this tone character

A (none) 4 ka d  kha M ga 9 gha

Notice the changes in writing:

RIS

contains a similar curve as the bottom of the tone 3

)
- is angled against the direction of reading, and implies “keep it short”
or “short tone u”
R
o contains a similar curve as the end of
o is angled with the direction of reading, implying “keep it going - grow

the tone” or “longtone u”



marks written with the tones

for a mark to use this
carry this tone character

aT (none) ?’5 ka @- kha Tl- ga a- gha

s . ke | G knr T o T ghr
* . T | G wr | T oo | T ot

These are among the simplest of the changes in writing -

i T

short tone r is from the single hook contained in 3'{

7

long tone t is from the double hook in T’E



mark written with the tone

There is only one occurrence of this, so you will seldom, if ever, see it:

for a mark to use this
carry this tone character

[ ‘;ng_/

The tone @ only occurs this single time with a mark: iq; = “Kilp”,

a root sound, which interestingly means “fit to be created, able to be a created”. Itis
the only time in the language that a word has been “fit to be created” from this tone.

The tone (_’é- only occurs by itself in the language.

You will seldom, if ever, see any use of these tones.



marks written with the tones and

for a mark to use this
carry this tone character

S (none) b ka d  kha T ga o gha

Q_ : a; ke @- khe ﬁ- ge 'a- ghe

The written characters of the tones (on their own) have streamers:

Q- has one streamer below ----- >

Q_ has one streamer below,

=\
as well as a second one above ----- > 2 streamers pictured as
~
one streamer, same as Q_ e
a
two streamers, same as ﬁ: ai
course 1 review:
straight route T = 3 £} represented by 1 streamer
=
expanded route Q’ = I > 3T represented by 2 streamers

©



marks written with the tones and

for a mark to use this
carry this tone character

S (none) 4t ka d  kha T ga o gha

Similar to earlier, with AT |, notice that the same changes in writing occur:

|

F o+ T =
I+ T -

} is added after the mark and means “grow the mark’s tone” to 3ﬁ

} is a straight route, 1 streamer A = ¥ —> I

colle

F o+ T = A
I .+ T - off

ﬁ- is added after the mark and means “grow the mark’s tone” to 3ﬁ-

ﬁ- is an expanded route, 2 streamers df = o  >» S
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for a mark to

use this

carry this tone character
(no tone) < EE k -@; kh TE g '{ gh
S (none) 4 ka 9 kha T ga o gha
B f F w | wm | T gi o ghi

9 khr

c
- 3(5 ki
=

Al st A

q khF

@- khe
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marks written with tones

Following are tables for
each tone, with the marks
that commonly carry it.

Practice reading
(chanting) the following
tables. Course 1 will help
with the various marks.

T

g 4 4 4

S 8§ 9 ¢ 4

g 4 4 4 5

f 5 4 4 4

§ & £
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F & &

T d
FEFEE

T &
EEH&F R

& F
TReFEF

& F
FF &k E

N

=

L

[

R

[

I

w9

K9

380

7 B

B
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0

&<

a8

_._Wn

e

_.Sm

R

12

& B

¢ F°

A A

B 50 o

Y

o P R
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=

_.WE

i

=

1o

A&

R o

B Av

A4S 40

4

T &

A

&

TO



& dr 45 T &£ F

dv e T o

I 4o 45 AF R~
fc v Tk

W do 4y do ERFT 6K F
b A ¥ B

19 45 40 & 45 Tk EFE
& I & F

I 4o dc 4 T F R REF
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3 3 Y 4 3
5 %8 g
4 4 9 4 3
3 3 % 4 4

=

— — ) S S I 1
ST
T — EE—
Notice the few, unusually written characters: & LS
® ® _*'@r hr

Also notice that only select marks occur regularly with the tones & or A%
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practice reading, writing (and transliterating)

Following are words containing marks with different tones. First, practice reading
the word. Second, write the same word. Finally, transliterate the writing into English
letters (sometimes requiring the special marks used in international transliteration).

Remember, the order of importance in learning Sanskrit is:

Feel 5 distinct mouth positions, and identify different sounds

at each position. Always return to this when learning and
when questions arise.

N o\
Learn this font @A {V[<| and use it whenever possible

Learn transliteration (use of English or Roman letters) for
devanagari but discard it whenever possible

Use colorful page 11 of this course, as well as the table in course 1, as guides for
the internationally accepted transliteration marks.

Also know that you will encounter many other forms of transliteration as you
browse the internet. While they can be useful to learn and explore, remember that all
transliterations most likely contain errors. The use of transliteration is similar to the
use of a set of training wheels for learning to ride a bicycle - take it off when you can.
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speak (read) |  write | transliterate | | speak (read) |  write | transliterate
M go AT

q T

T FIW.

T &=

f J:
AT T

ECE fa=me
foata e
AT | gayami T
FTeT HHT
feraafer IERE
fewem e
afrar T
EREE) [EIGRINE
oY SIEEC]
FATH ATHT
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speak (read)

write

transliterate

EIERUIE:IF

speak (read)

write

transliterate

TR

AT
AT
GELT)
Y
forereft
TIH a3
&= EE!
CUEED &
CHE AT AT
X ST
R ferere
RIER frqoms
e faaw
SIEE] s
HHA T
T

20



Answer Key

speak (read) write transliterate speak (read) write transliterate
| go Ar nau

q bhu T bhoga
T kr FI: rsih

HT ma =Y rapa
G Ni <@ desah
SiE ITla T vaira
< devah IERIEY vicara
foafa pibati e nirodha
AT AT gayami T ganesa
el kala ATHT bhauma
farsgfa vibhat AT kauseyam
IELIEIC] himalaya rrEe virasana
T gita HHTHA bhekasana
TG q bhagavat [ELGRIAE viniyogah
e phalesu SIEEE] abhibhava
HATE kailasa STITHT anugamat
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speak (read) write transliterate speak (read) write transliterate
oo parinamah ATATH aloka
ALATHH anunasika | | THTIE: samadhih
(S radha o samvedana
5|T%‘<|T vahita GIEd] nart
@7‘[ etena feroait visayT
fdH krtam He mrdu
g hrdaya SEE naitat
EHEEl balika ey purusa
T-IT&I' nabhi ?{[Wﬂ?ﬁ $ubhasubhayoh
e kOpe STTAT jayat
FLAU caracarau foromaT pipasa
GIESEMI narayana ﬁq—@'n'q; pitfnam
SEEl udana fam virama
STra jTvam IS bija
I komala CIESUIESS dharanasu
ﬂ'l:@_’h' sukhino T yogaih

* %% . T _
see course 1 for rules governing 31 (anusvarah)
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compound marks

oYy O

This is the second part of your Course 2. Now that you can read marks carrying
different tones, it is time to learn how to read and write occurrences of two marks
joined together without a tone in between them.

T

T |

The example at the beginning of this course: “bhaya”

Remember that each mark is neutrally written containing the tone S

To write a mark without a tone, use - (named | él <TH virama)

h - ka ?ﬂ:k

Therefore, the first way to learn how to write compound marks is to use

~
between the two marks. Above we have the example: “bhaya’” = Ha
so, one could write “bhya’” - ‘3:|3I
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However, this is rarely done in the language. Why?

Because, compound marks are not the omission of a tone from the first mark

(using - ) to indicate “stop don’t make a tone”.

Rather, compound marks are the union of 2 or more marks to make a unique,
different, composite which will carry a tone.

Therefore, visually, the components of the compound mark will join together, rather

than remain separate with - in between them. (Though, on rare occasions this will

still be necessary.)

So, what is commonly done in the written script is this:

“bhya” = q rather than
ohya = A

Notice that the two marks have joined together in the top example - which is what
happens inside your mouth. These conjoined marks create a new puzzle for reading
and writing, a puzzle that you are prepared to take apart using your knowledge.

Here is the simple rule to remember in reading and writing:

go top-to-bottom and left-to-right.

Examples:
3 S ista W kleSa
AT ananda AT ?l astanga
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recognizing the key elements of compounds

As a general rule, when a mark initiates a compound mark, it will either:

contain a vertical line that it drops, to join left-to-right with the following mark

be a curvy character that initiates stacking top-to-bottom with the follower

MARKS initiate LEFT-RIGHT unions

MARKS initiate LEFT-RIGHT unions

[C] thl%ro :

khyatih

ﬁl"ﬁf tigma
o ﬁ%?: vicchedah
S RS tajjah
oA oY o> H\ vyafijanam
a7 HUS A mandala
qd a_q; tvam
T 8‘£|'|7|T[ dhyanam
q qdrx nanda
q W supta
El o] labdha
H AHETH abhyasa
q AT amba
q W paficatayyah

o A Y alpa
q JTY vyasa
El hH “L kasmalam

| 0T
q S LS| astu

krsna

MARKS initiate TOP-BOTTOM unions

3 W ganga
c chal: kattarah
S @l‘ﬁ: khadgah
< ﬁ?\ﬁf tadgati
@ FIE hlada

Also, < and & commonly follow V)

optionally creating stacking, as in

_{g ista ( alternately QGEE)

25




There exist several exceptions to the general rule, the greatest of which is the

stand - between (semi-vowel) mark T :

T is no longer in its original, recognizable form, whether as the first or later member

of a compound.

Initiating a compound mark,

T becomes the hook of the tongue and jumps above the top bar:

E|»Tl-£| karma ‘ﬁ purva gooé: urdhva

Following within a compound mark,

T becomes a flick of the tongue 7 and rests under and

adjoining its preceding member(s) of the compound:

HH krama a_(ﬂ{ vratam IA vajra

26



commonly united marks

Following are commonly encountered compound marks. It is not necessary to
memorize these, merely to understand how they were made. Computer and hand-
written styles will vary widely.

Exercise: Practice reading each of the tables on pages 27-37

Adding A (a) before may help: EED (kka) is easier to practice as SEED (akka)

Very unusual ways of writing, that vary from the common ways of either stacking
top-to-bottom, or joining left-to-right, have been written in purple.

6 (F) T
F< *5
FqA(H) T
9 TH
S— o F w(F FA(T)
()




o

e
™

]
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w B 5
B 13

5 5 FPRER




Foo
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3 3
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o

hy 5

e hw h$  h

&
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T F
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=)
sT A
a' = s o
s s =H
. - g =
G) =
I — T —
Qq- T g(w) W
ey R T ——
s I TR - M= B = |
q a8 =
B —
q w
—_f —
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B B

@ 95 40

d& P 9o

“h g @ oF
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¥ (=) g (%3) U
q -
—— o o
oY




=T < - < = |
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unusual script review

In addition to the previously mentioned T , several marks occasionally change

form when combined with other marks. Review these examples:

%h  as the first member of a compound:

Th kta &l ksa

d  as the first member of a compound:

I ta A tra

@ as the first member of a compound:

% dda & ddha o7, dbha <l dma <l dya

A asthe second member of a compound:

q;r gna gl- nna H sSha

H  asthe second member of a compound:

< dma gI hma
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Y asthe second member of a compound:
<=l chya &I tya &= thya 2] dya
cJ dhya < dya @- hya

91  as the first member of a compound:

7] éca 2l éra g Sla I gva

a

There are two very unusual compound marks, each of which are used frequently:

&l ksa

A jha (tongue at position 2, sounds similar to gya)

special character, the apostrophe = S

There are special instances in writing when, due to rules of grammar you may learn
later, two words combine and the second word drops a leading vowel. When this
happens, the sanskrit apostrophe is used:

HIsgH = so’ham

Congratulations! You can now practice reading and writing all of the words in &€
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practice reading, writing

(and transliterating)

speak (read) write transliterate speak (read) write transliterate
SESERENEES DR afjanata AT
HehoT: D]
T CINEIRIEE
STEATAT HfeTeT
T T
ERI AT
sTfa= EIp]

A ERIE
R =

ST ST
qav O

S| P-4 HEHTL:
2Dl SATETEA
AT [EIGIRE
EATTH EIREE
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speak (read) write transliterate speak (read) write transliterate
TR EEILKE
==t ==t citta i<
ELN] fewar
L) TF(T
Y 24|
qHETHq SlE]
A BCES
FA T
Siksk:dl ATT= S
Ieq HELE)
faereq: LS PIC
o= e
THETH NARINAR]
CEREDIRDI] SISk
et ST
ELRIEED st
Tteq

41




Answer Key

* %% . T _
see course 1 for rules governing 3 anusvarah

speak (read) write transliterate speak (read) write transliterate
SES R afijanata e asteya
L sankirnah W brahmacarya
TEH suksma m pratisthayam
SYTeATdT vyakhyata HqfeTeT sannidhau
AT svadhyaya ALK tyagah
EZI kriya SIPATAH asrayatvam
rter= avidya 1] virya
Q< hlada m aparigraha
Bl indriya 2p] sthairye
JT $vanah ST jugupsa
T odrvebhyah | | T%d sattva
34'91'@5 asuddhi TR " sanskarah
2p) ksaye SATATHA uttanasana
BIEEN jianam EIGEIKE viniyogah
ZIEEE dhyanam 3“7157{ ayurveda
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speak (read) write transliterate speak (read) write transliterate
BEZIF]ES pratyahara AHTHA cakrasana
=t citta A< ananda
ﬂ'ﬁf vriti srferaT asmita
<& drastr W prakrti
ey svaripe 2=l $raddha
HIEWH sarapyam e tivra
A itaratra EXCRS T$vara
[RER tyaktva W plrvaka
3T uttistha W anavaccheda
Asx Sabda STHTET daurmanasya
[EETF vikalpah REEIIS ejayatva
[ERpE] viparyaya =T maitr1
SHTH abhyasa REEIRER] punyapunya
CEREDIR=1) vairagyabhyam e utpannah
SRl stithau S jyotih
ERRICET anusravika E1] agni
ﬁ’l_f[‘gw vitrsnasya ‘T%_i grahitr
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preparation for course 3

You can now practice reading and writing Sanskrit literature in its own font -

which is a key to learning correct pronunciation and beginning to understand its
grammar, meaning and philosophy.

n Sanskrit Course 3: My Musical Voice you il learn

how to properly pronounce words in sanskrit, using its built in meter.

Proper pronunciation prepares you for enjoying chanting in Sanskrit, which then
enriches the chanting of devotional songs, mantras, and prayers in any language.

~ ~
Before moving on, practice reading and writing words in @A (V[ <[ .

The internet has several opportunities for you to practice reading. (Note that Hindi,
which is far more prevalent on the net, uses the same font with different rules.)

One of my favorite sites is www.bhagavad-gita.org

~ ~
You can also practice using @A (¥ <[ to write words in any language - even spell

your own name - by using the sounds and mouth location. This brings us back to the
key to enjoying Sanskrit - | reclaim my own voice by making specific kinds of sounds at
specific mouth positions.

examples: Ca T '\’OI\I NE réaI\I J

Enjoy your practice and see you again for our next course -

Pierre

3% FTlea: Tfea: wfea:

evolutionyoga.org become the dream
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