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Sanskrit  Course  2:  
Reading, Writing



     Welcome!  Pierre here, from the South Carolina beach, letting 
   you know that I am excited that your Sanskrit curiosity continues.   
   I welcome your feedback (especially any errors you notice) at
     pierre@evolutionyoga.org 
 

  In  Sanskrit Course 1: The Ring of Sounds, you returned home to your 
own mouth and palate - reclaiming your sounds just for the fun of making sound, 
sounds that felt true at specific locations.

In addition, you learned the visual characters chosen to represent these sounds, and 
that the idea of a written “letter” was once a picture of what your mouth did when 
creating the sound.

You learned that what we (in English) name vowels are “tones.”  What we name 
consonants are “indicating marks”.   Each “mark” in its neutral form, carries the “tone”  

अ .  For example, the character   क  = “ka”

Confused?  It is worth returning to course 1 and ensuring a strong foundation in 
comprehension of its material before moving on to this course, where I will be using 
less transliteration (Roman or English letters to approximate the Sanskrit font).

Sanskrit Course 2: Reading, Writing  contains two major sections:

• First - how to read/write marks with all tones.  Example:       “ka”  =   क
           “ko”  =   को

• Second - how to read/write compound marks.  Example:  “bhaya” = भय
           “bhya”    = 1य
              
 A mark can occur in language without a tone, which will be useful for 
understanding both of our major sections in course 2.  This is where we will begin.
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 To write a mark without a tone, use this character immediately afterward:             ् 
named   3वराम    virāma, “ 

for a mark to 
carry this tone

use this 
character

अ (none) क    ka ख    kha ग    ga घ    gha

(no tone)   ् क ्   k ख्    kh ग ्   g घ्    gh

It is difficult to pronounce this second row, (marks without a tone), unless other sounds 

come before.  Try pronouncing them!

Notice how the visual character morphs as your mouth does - this little character

   ्    changes the writing to say “stop - donʼt make a sound (tone)”

 क   ka  क ्   k 

Virāma is used primarily in the written language when a word ends at a mark (with no 

tone after it).  To do this, end a tone by landing at the concluding mark, as in:

 वक् vak   तत् tat   अहम् aham
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marks written   without a tone 



for a mark to 
carry this tone

use this 
character

अ (none) क    ka ख    kha ग    ga घ    gha

आ ा का    kā खा    khā गा    gā घा   ghā

Notice that the same change in writing occurs:

•  अ  changes to  आ  by the addition of an extra vertical line  ा  

   Reading left-to-right, this visually represents “keep going - grow the tone”: 

     अ   आ  

•  क  changes to  का  by the addition of an extra vertical line  ा 

ा  means “keep going -  grow the markʼs tone to  ā”
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marks written with the tone   आ 



for a mark to 
carry this tone

use this 
character

अ (none) क    ka ख    kha ग    ga घ    gha

 इ  ि 3क  ki िख  khi 3ग  gi िघ  ghi

 ई ी की    kī खी   khī गी   gī घी    ghī

Notice the changes in writing:


    क 3क

ि      contains a similar curve as the bottom of the tone  इ  

ि        is added before  the mark, which is against the direction of reading, and 

   implies “keep it short” or “short tone i”

    क की

 ी  contains a similar curve (like a continuation) of the top hat of  ई
 ी  is added after  the mark, with the direction of reading, implying “keep it 

  going - grow the tone” (as before with  ा  added after the mark for  आ ).

   In this case, “keep it going” means “long tone ī”.
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marks written with the tones  इ  and   ई 



for a mark to 
carry this tone

use this 
character

अ (none) क    ka ख    kha ग    ga घ    gha

 उ  ु कA  ku ख$  khu ग$  gu घ$  ghu

 ऊ  ू कD    kū खE   khū गE   gū घE    ghū

Notice the changes in writing:


    क  कA

 ु    contains a similar curve as the bottom of the tone  उ 

 ु       is angled against  the direction of reading, and implies “keep it short”             

   or “short tone u”

    क कD  
 ू      contains a similar curve as the end of  ऊ 
 ू    is angled with the direction of reading, implying “keep it going - grow 

   the tone”  or  “long tone  ū ”
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marks written with the tones   उ   and   ऊ 



for a mark to 
carry this tone

use this 
character

अ (none) क    ka ख    kha ग    ga घ    gha

 ऋ  ृ क& kṛ खH  khṛ गH  gṛ घH ghṛ

 ॠ ॄ कK   kṝ खL   khṝ गL   gṝ घL    ghṝ

These are among the simplest of the changes in writing -



   क  क&

 ृ short tone  ṛ  is from the single hook contained in     ऋ

 


   क  कK

 ॄ  long tone  ṝ   is from the double hook in    ॠ
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marks written with the tones   ऋ  and   ॠ 



 

 There is only one occurrence of this, so you will seldom, if ever, see it:

for a mark to 
carry this tone

use this 
character

ऌ ॢ कP    kḷ

 The tone   ऌ  only occurs this single time with a mark:   कPप्   =   “kḷp” ,

a root sound, which interestingly means “fit to be created, able to be a created”.  It is 
the only time in the language that a word has been “fit to be created” from this tone.


 The tone   ॡ  only occurs by itself in the language.


 You will seldom, if ever, see any use of these tones.

8

mark written with the tone   ऌ 



for a mark to 
carry this tone

use this 
character

अ (none) क    ka ख    kha ग    ga घ   gha

 ए े U ke V  khe W ge घX ghe

  ऐ ै क[   kai ख\  khai ग\  gai घ\  ghai

The written characters of the tones (on their own) have streamers: 

  ए  has one streamer below   ----->  1 streamer pictured as      े

  ऐ  has one streamer below,  
  as well as a second one above  -----> 2 streamers pictured as     ै

    क   U

 े one streamer, same as  ए    e

    क   क[ 
 ै    two streamers, same as  ऐ        ai

course 1 review:   
   straight route          ए    =         अ     इ         represented by 1 streamer    े 
 expanded route        ऐ     =        अ                  इ        represented by 2 streamers    ै     
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marks written with the tones   ए   and   ऐ 



for a mark to 
carry this tone

use this 
character

अ (none) क    ka ख    kha ग    ga घ   gha

ओ ो को ko खो  kho गो go घो gho

 औ ौ कौ   kau खौ  khau गौ  gau घौ  ghau

SImilar to earlier, with  आ , notice that the same changes in writing occur:


    क को
   क   +    ो    =    को 
   अ  +    ो   =   ओ 

ो is added after the mark and means “grow the markʼs tone” to   ओ 
ो is a straight route, 1 streamer        ओ     =     अ     उ

    क कौ   
   क    +    ौ  =   कौ
   अ  +     ौ  =  औ
ौ   is added after the mark and means “grow the markʼs tone” to   औ
ौ   is an expanded route, 2 streamers          औ   =       अ                 उ
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marks written with the tones   ओ   and   औ 



11

for a mark to 
carry this tone

use this 
character

(no tone)   ् क ्   k ख्    kh ग ्   g घ्    gh

अ (none) क    ka ख    kha ग    ga घ   gha

आ ा का    kā खा    khā गा    gā घा   ghā

 इ  ि 3क  ki िख  khi 3ग  gi िघ  ghi

 ई ी की    kī खी   khī गी   gī घी    ghī

 उ  ु कA  ku ख$  khu ग$  gu घ$  ghu

 ऊ  ू कD    kū खE   khū गE   gū घE    ghū

 ऋ  ृ क& kṛ खH  khṛ गH  gṛ घH ghṛ

 ॠ ॄ कK   kṝ खL   khṝ गL   gṝ घL    ghṝ

ऌ ॢ कP    kḷ
 ए े U ke V  khe W ge घX ghe

  ऐ ै क[   kai ख\  khai ग\  gai घ\  ghai

ओ ो को ko खो  kho गो go घो gho

 औ ौ कौ   kau खौ  khau गौ  gau घौ  ghau



  
  Following are tables for 
each tone, with the marks 
that commonly carry it.
  Practice reading 
(chanting) the following 
tables.  Course 1 will help 
with the various marks.
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आ
का  खा  गा  घा
चा  छा  जा  झा
टा  ठा  डा  ढा  णा
ता  था  दा  धा  ना
पा  फा  बा  भा  मा
 या  रा  ला  वा
 शा  षा  सा  हा

इ 3किख3गिघ
िचिछिजिझ
3ट3ठ3ड3ढिण
3त3थ3द3ध3न
3प3फ3बिभिम
3य3रिल3व
िश3ष3स3ह

marks written with tones 



13

की  खी  गी  घी
ची  छी  जी  झी
टी  ठी  डी  ढी  णी
ती  थी  दी  धी  नी
पी  फी  बी  भी  मी
 यी  री  ली  वी
 शी  षी  सी  ही

ई
कA  ख$  ग$  घ$
च$  छ$  ज$  झ$
ट$  ठ$  ड$  ढ$  ण$
त$  थ$  q  ध$  न$
प$  फA  ब$  भ$  म$
 य$  r  ल$  व$
 श$  ष$  स$  s

उ
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कD  खE  गE  घE
चE  छE  जE  झE
टE  ठE  डE  ढE  णE
तE  थE  t  धE  नE
पE  फD  बE  भE  मE
 यE  u  लE  वE
 शE  षE  सE  v

ऊ
क&  खH  गH  घH
चH  घH  जH  झH
टH    डH    णH
तH  थH  दH  धH  नH
पH  फ&  बH  भH  मH
       वH
 शH  षH  सH  w

ऋ
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कK    गL  
    जL 
       
तL    दL   
पL       
       वL
 शL    सL 

ॠ
U  V  W  घX
x  y  z  झX
{  ठX  डX  ढX  णX
|  }  ~  धX  �
�  फ�  �  �  �
 �  �  �  �
 �  षX  �  �

ए



16

क[  ख\  ग\  घ\
च\  छ\  ज\  झ\
ट\  ठ\  ड\  ढ\  ण\
त\  थ\  द\  ध\  न\
प\  फ[  ब\  भ\  �
 य\  र\  ल\  व\
 श\  ष\  स\  �

ऐ
को  खो  गो  घो
चो  छो  जो  झो
टो  ठो  डो  ढो  णो
तो  थो  दो  धो  नो
पो  फो  बो  भो  मो
 यो  रो  लो  वो
 शो  षो  सो  हो

ओ



Notice the few, unusually written characters: r  u  w

 r  ru  u rū  w  hṛ

Also notice that only select marks occur regularly with the tones  ऋ or ॠ 
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कौ  खौ  गौ  घौ
चौ  छौ  जौ  झौ
टौ  ठौ  डौ  ढौ  णौ
तौ  थौ  दौ  धौ  नौ
पौ  फौ  बौ  भौ  मौ
 यौ  रौ  लौ  वौ
 शौ  षौ  सौ  हौ

औ



 Following are words containing marks with different tones.  First, practice reading 
the word.  Second, write the same word.  Finally, transliterate the writing into English 
letters (sometimes requiring the special marks used in international transliteration).

Remember, the order of importance in learning Sanskrit is:

 Feel 5 distinct mouth positions, and identify different sounds
  at each position.  Always return to this when learning and 
  when questions arise.

 Learn this font    ~वनागरी   and use it whenever possible

  Learn transliteration (use of English or Roman letters) for
     devanāgarī    but discard it whenever possible

 Use colorful page 11 of this course, as well as the table in course 1, as guides for 
the internationally accepted transliteration marks.  

 Also know that you will encounter many other forms of transliteration as you 
browse the internet.  While they can be useful to learn and explore, remember that all 
transliterations most likely contain errors.  The use of transliteration is similar to the 
use of a set of training wheels for learning to ride a bicycle - take it off when you can.
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practice reading, writing    (and transliterating)

1
2

3



speak (read) write transliterate speak (read) write transliterate

गो गो go नौ

भ$ भोग

क& ऋ3षः

मा uप

3न ~शः

लीला व\र

~वः 3वचार

3पब3त 3नरोध

गायािम गायािम gāyāmi गणXष

काल भौमा

3वभE3त कौ�यम्

3हमालाय वीरासन

गीता �कासन

भगवत् 3व3नयोगः

फ�ष$ अिभभव

क[लास अन$गमात्
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speak (read) write transliterate speak (read) write transliterate

प3रणामाः आलोक

अन$ना3सक समा3धः

uढ स��दन

वा3हता नारी

ए|न 3वषयी

क&तम् मHq

wदय न\तत्

बािलका प$rष

नािभ श$भाश$भयो:

कD� जायात्

चराचरौ 3पपासा

नारायण 3पतLणाम्

उदान 3वराम

जीवम् बीज

कोमल धारणास$

स$िखनो योग\:
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 Answer Key
speak (read) write transliterate speak (read) write transliterate

गो गो go नौ nau

भ$ bhu भोग bhoga

क& kṛ ऋ3षः ṛṣiḥ

मा mā uप rūpa

3न ni ~शः deśaḥ

लीला līlā व\र vaira

~वः devaḥ 3वचार vicāra

3पब3त pibati 3नरोध nirodha

गायािम गायािम gāyāmi गणXष gaṇeṣa

काल kāla भौमा bhaumā

3वभE3त vibhūti कौ�यम् kauśeyam

3हमालाय himālāya वीरासन vīrāsana

गीता gītā �कासन bhekāsana

भगवत् bhagavat 3व3नयोगः viniyogaḥ

फ�ष$ phaleṣu अिभभव abhibhava

क[लास kailāsa अन$गमात् anugamāt
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speak (read) write transliterate speak (read) write transliterate

प3रणामाः pariṇāmāḥ आलोक āloka

अन$ना3सक anunāsika समा3धः samādhiḥ

uढ rūḍha स��दन *** samvedana

वा3हता vāhitā नारी nārī

ए|न etena 3वषयी viṣayī

क&तम् kṛtam मHq mṛdu

wदय hṛdaya न\तत् naitat

बािलका bālikā प$rष puruṣa

नािभ nābhi श$भाश$भयो: śubhāśubhayoḥ

कD� kūpe जायात् jāyāt

चराचरौ carācarau 3पपासा pipāsā

नारायण nārāyaṇa 3पतLणाम् pitṝṇām

उदान udāna 3वराम virāma

जीवम् jīvam बीज bīja

कोमल komala धारणास$ dhāraṇāsu

स$िखनो sukhino योग\: yogaiḥ

   *** see course 1 for rules governing  अ�  (anusvāraḥ)
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 This is the second part of your Course 2.  Now that you can read marks carrying 
different tones, it is time to learn how to read and write occurrences of two marks 
joined together without a tone in between them.

 The example at the beginning of this course:  “bhaya” = भय
          “bhya”    = 1य

 Remember that each mark is neutrally written containing the tone   अ .

To write a mark without a tone, use      ् (named    3वराम    virāma)  

   क   =  ka क ्   =  k

Therefore, the first way to learn how to write compound marks is to use      ्  

between the two marks.  Above we have the example: “bhaya” = भय

     so, one could write  “bhya”    = भ ्य
23

compound marks
�य�जनयोगा3न



 However, this is rarely done in the language.  Why?  

Because, compound marks are not the omission of a tone  from the first mark 

(using  ्  )   to indicate “stop donʼt make a tone”.

Rather, compound marks are the union of 2 or more  marks to make a unique, 
different, composite which will carry a tone.

Therefore, visually, the components of the compound mark will join together, rather 

than remain separate with     ्  in between them.  (Though, on rare occasions this will 

still be necessary.)

 So, what is commonly done in the written script is this:

“bhya”    = 1य  rather than 

“bhya”    = भ ्य

 Notice that the two marks have joined together in the top example - which is what 
happens inside your mouth. These conjoined marks create a new puzzle for reading 
and writing, a puzzle that you are prepared to take apart using your knowledge.

 Here is the simple rule to remember in reading and writing:

 go top-to-bottom and left-to-right.

 Examples:

इ� iṣṭa     )�श  kleśa
आन.द ānanda    अ��  aṣṭaṅga
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 As a general rule,  when a mark initiates a compound mark, it will either:

•   contain a vertical line that it drops, to join left-to-right with the following mark 

•   be a curvy character that initiates stacking top-to-bottom with the follower 
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ख�या3तःkhyātiḥ

ग3त�मtigma

च3व�yदः  vicchedaḥ

ज  त�जः   tajjaḥ

ञ  �य�जनम ् vyañjanam

ण  म�डल   maṇḍala

त  �वम ्  tvam

ध  �यानम ्  dhyānam

न  न.द   nanda

प  स$�त   supta

ब  ल�ध   labdha

भ  अ1यास  abhyāsa

म  अ�बा   ambā

य  प�चत�यः     pañcatayyaḥ

ल  अ प  alpa

व  �यास   vyāsa

श  क¡मलम ्      kaśmalam

ष  क&¢ण   kṛṣṇa

स  अ,त$  astu

ङ  ग�ा   gaṅgā

ट  क¤ारः   kaṭṭāraḥ

ड  खड¥ः  khaḍgaḥ

दत¦3त tadgati

ह  §ाद   hlāda

Also,  ट and ठ commonly follow  ष
optionally creating stacking, as in

 इ�  iṣṭa    ( alternately इ¢ट )

recognizing the key elements of compounds

 MARKS   initiate   LEFT-RIGHT  unions

 MARKS   initiate  TOP-BOTTOM  unions

 MARKS   initiate   LEFT-RIGHT  unions



र     goes top-to-bottom in a new style


 There exist several exceptions to the general rule, the greatest of which is the 

stand - between (semi-vowel) mark       र .

 र  is no longer in its original, recognizable form, whether as the first or later member 

 of a compound.  

   Initiating   a compound mark,
 

 र    becomes the hook of the tongue       ̈   and jumps above the top bar:

कम̈karma       पEव¨   pūrva     ऊ�व̈ūrdhva

   Following   within a compound mark,

 र    becomes a flick of the tongue          ©   and rests under and 

  adjoining its preceding member(s) of the compound:

 ªम krama  «तम्     vratam     व¬        vajra
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 Following are commonly encountered compound marks.  It is not necessary to 
memorize these, merely to understand how they were made.  Computer and hand-
written styles will vary widely.

Adding  अ (a) before may help:     )क (kka)  is easier to practice as   अ)क  (akka)

 Very unusual ways of writing, that vary from the common ways of either stacking 
top-to-bottom, or joining left-to-right, have been written in purple. 
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)क() )ख

)ट    )ठ    
)त(®)  )थ   
)प   )फ    
 )य    ª   )ल(क¯)    )व(°)
   ±() ष)  

 �य ²  �ल �व

क

ख

commonly united marks

 Exercise:  Practice reading each of the tables on pages 27-37
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        ³न
        ³म
 ³य  ´  ³ल  ³व

    �ग  �घ
         
        �ण
    �द  �ध  ¸
    �ब  �भ  �म
 �य  ¹  ग̄  �व

ग

µ  ¶  �  ·
       
    

घ

ङ
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   �ज �झ º(ज ्ञ)
 �य  ¬  �ल  �व

 Áय  Â  Áल  Áव

�च(») �छ �ज(¼) �झ
 �य 
 �श

  
 छ¾ छ¿  छ̄  छÀ

 �च �छ
  �य  ½  �ल  �वच

छ
ज
झ
ञ
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¤  Ä     

 ट¾ Å    टÀ

 ठ¾ ठ¿   ठÀ

Æ  Ç
 डÃ È    डÀ

 ढÃ ढ¿    ढÀ

ट
ठ
ड

ढ
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�क  �ख

É  �थ      �न
�प  �फ      �म
 �य  +  �ल  �व
     �स

�ट  �ठ  �ड  �ढ  �ण
        �म
 �य  ण©  �ल �व
   �ष

ण

त
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       �न
       �म
�य  Ô    �व

    ¦   
    Ê  Ë 
    Ì   Í  Î
  Ï  Ð   Ñ

 Òय  Ó    Òव थ

द

ध
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Õय Ö  Õल Õव

�क  �ख
�त  �थ      �न
�प  �फ      �म
 �य  ×  प¯  �व
 �श    �स

.त  .थ  .द  .ध  .न (Ø)
        .म
 .य    .ल  .व
     .स

न

प

फ
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�य

�प  �फ �ब  �भ �म
 �य  Û  �ल  �व

 1य  Ú  भ¯ (1ल) 1व

    �ग  �घ
    �ज �झ
  
    �द  �ध  �न
    �ब  �भ �म
 �य  Ù  ब̄  �व
 �श    �स 

ब

भ
म
य
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 क  ख  ग   घ

       
 त   थ   द   ध   न
 प   फ  ब   भ  म
  य     ल  व
      स

कÜख̈ग¨घ̈
च¨छ̈ज̈झ¨
ट̈ठ̈ड̈ढ¨ण¨
त̈थ¨द¨ध̈न¨
प¨फÜब̈भ¨म¨
य̈र¨ल¨व¨
श¨ष¨ स¨ ह¨

र

ल
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¢क  ¢ख

� (¢ट)ã (¢ठ)    ¢ण
   
        ¢म
   ष©    ¢व
   ¢ष

Ý (Þच) ¡छ ¡ज ¡झ

 ¡य  ß  àá  àÀ (â)
 ¡श   

�य  «  व¯ (�ल) �वव

श

ष
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       ä (åण)
       æ (åन)
       ç (åम)
 è  é  §  ê

,क ,ख ,ग  ,घ

,त  ,थ  ,द  ,ध  (ë),न
,प  ,फ ,ब  ,भ ,म
 ,य  ì  ,ल ,व
     ,स

स

ह



 In addition to the previously mentioned  र , several marks occasionally change 

form when combined with other marks.  Review these examples:

क as the first member of a compound:

 ® kta  ± kṣa

त as the first member of a compound:
 É  tta  +  tra   

द as the first member of a compound:

  Ê dda  Ë ddha Í dbha Î dma  Ï  dya

न as the second member of a compound:

 ¸ gna  Ø nna  ë   sna

म as the second member of a compound:

 Î dma  ç  hma
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य as the second member of a compound:

 छ¾chya ट¾ ṭya  ठ¾ ṭhya डÃḍya 
 ढÃḍhya Ï dya  è  hya

श as the first member of a compound:

 Ý śca   ß śra  àá śla  àÀ śva

There are two very unusual compound marks, each of which are used frequently:

±  kṣa 
º jña (tongue at position 2, sounds similar to gya)

special character, the apostrophe = ऽ

There are special instances in writing when, due to rules of grammar you may learn 
later, two words combine and the second word drops a leading vowel.  When this 
happens, the sanskrit apostrophe is used:

सोऽहम्  = soʼham  

Congratulations!  You can now practice reading and writing all of the words in   स�,क&त�
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practice reading, writing    (and transliterating)

speak (read) write transliterate speak (read) write transliterate

अ�जनत अ�जनत añjanata अ,|य

स�कीणïः Ùçचय¨

सEðम ×3तãायाम्

�या�याता सि.नधौ

,वा�याय �याग:

3ªया आßय�वम्

अ3वÏा वीय¨

§ाद अप3र¹ह

इि.Ðय ,थ\यñ

âानः ज$ग$�सा

पEवñ1यः सòव

अश$िË स�,कारः

±� उÉानासन

ºानम् 3व3नयोगः

�यानम् आय$वñद
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speak (read) write transliterate speak (read) write transliterate

×�याहार चªासन

िचÉ िचÉ citta आन.द

वHिÉ अि,मता

Ð�H ×क&3त

,वu� ßËा

साu�यम् ती«

इतर+ ईâर

�य)�व पEव¨का

उिÉãा अनव�yद

श�द दौम¨न,य

3वक पः एजया�व

3वपय¨य �+ी

अ1यास प$�याप$�य

व\रा�या1यó उ�प.नः

ि,तथौ �यो3त:

अन$ß3वक अि¸

3वतH¢ण,य ¹3हतH
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Answer Key
   *** see course 1 for rules governing  अ�  anusvāraḥ

speak (read) write transliterate speak (read) write transliterate

अ�जनत añjanata अ,|य asteya

स�कीणïः*** saṅkīrṇāḥ Ùçचय¨ brahmacarya

सEðम sūkṣma ×3तãायाम् pratiṣṭhāyām

�या�याता vyākhyātā सि.नधौ sannidhau

,वा�याय svādhyāya �याग: tyāgaḥ

3ªया kriyā आßय�वम् āśrayatvam

अ3वÏा avidyā वीय¨ vīrya

§ाद hlāda अप3र¹ह aparigraha

इि.Ðय indriya ,थ\यñ sthairye

âानः śvānaḥ ज$ग$�सा jugupsā

पEवñ1यः pūrvebhyaḥ सòव sattva

अश$िË aśuddhi स�,कारः*** sanskāraḥ

±� kṣaye उÉानासन uttānāsana

ºानम् jñānam 3व3नयोगः viniyogaḥ

�यानम् dhyānam आय$वñद āyurveda
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speak (read) write transliterate speak (read) write transliterate

×�याहार pratyāhāra चªासन cakrāsana

िचÉ citta आन.द ānanda

वHिÉ vṛtti अि,मता asmitā

Ð�H draṣṭṛ ×क&3त prakṛti

,वu� svarūpe ßËा śraddhā

साu�यम् sārūpyam ती« tīvra

इतर+ itaratra ईâर īśvara

�य)�व tyaktva पEव¨का pūrvakā

उिÉãा uttiṣṭhā अनव�yद anavaccheda

श�द śabda दौम¨न,य daurmanasya

3वक पः vikalpaḥ एजया�व ejayātva

3वपय¨य viparyaya �+ी maitrī

अ1यास abhyāsa प$�याप$�य puṇyāpuṇya

व\रा�या1यó vairāgyābhyām उ�प.नः utpannaḥ

ि,तथौ stithau �यो3त: jyotiḥ

अन$ß3वक anuśravika अि¸ agni

3वतH¢ण,य vitṛṣṇasya ¹3हतH grahitṛ
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preparation for course 3

 You can now practice reading and writing Sanskrit literature in its own font - 
which is a key to learning correct pronunciation and beginning to understand its 
grammar, meaning and philosophy.



 In  Sanskrit Course 3: My Musical Voice   you will learn 
how to properly pronounce words in sanskrit, using its built in meter.  

Proper pronunciation prepares you for enjoying chanting in Sanskrit, which then 
enriches the chanting of devotional songs, mantras, and prayers in any language.

Before moving on, practice reading and writing words in  ~वनागरी .
The internet has several opportunities for you to practice reading.  (Note that Hindi, 
which is far more prevalent on the net, uses the same font with different rules.)

One of my favorite sites is  www.bhagavad-gita.org

You can also practice using  ~वनागरी  to write words in any language - even spell 

your own name - by using the sounds and mouth location.  This brings us back to the 
key to enjoying Sanskrit - I reclaim my own voice by making specific kinds of sounds at 
specific mouth positions.

  examples:    ��र एवोलEश.योग
Enjoy your practice and see you again for our next course -

 Pierre

ॐ  शाि(तः  शाि(तः  शाि(तः

evolutionyoga.org           become the dream
44

http://www.bhagavadgita.org
http://www.bhagavadgita.org


45

Sanskrit  Course  2:  Reading, Writing

     गो                                                               
भ$

क&

िश

,य)त
.न+ cd  cover  im

ages  to  print  and  cut  out

Sanskrit  Course  2:  Reading, Writing

     गो                                                               
भ$

क&

िश

,य)त
.न+


